I have always had a reverence for the special beauty of the worn, the spent, the frayed, the tattered, the threadbare and bruised. Arising from this feeling are the twin and contraposing themes that underlie my work – “There but for the grace of God go I”. and “The meek shall inherit the earth”. So, it has been natural, even inevitable, to work with experimental materials from the “real world” in my – overtly tactile and spatial, often carrying their actual history as garments of human feeling with them, even as they are repurposed and realigned in new relationships in the work.

My first memory of making art is hiding behind the brocade sofa at my Aunt Molly’s, in Cleveland, Ohio, around age four.  I would scribble on the wall there, where the marks could not be seen, before I braided the fringe on the sofa’s bottom. Decades later, I found myself again hiding, from the Covid virus, and again making something out of these combinations of marks and materials and recently supporting folks like those
painted in There was Once a World series now hiding from ICE.

I’ve long been interested in juxtaposing the unexpected, and this added a tactile, real-world spatial component to my previous work. Experimental and industrial materials include industrial plaster, liquid stucco, crackle, for instance and soft materials such as foam, yarn, fabrics, wool, and more.  The technique of needle felting where raw wool fiber is tap, tap, tapped until it congeals and forms contributes lines, shapes and texture,

Also, woven into the work was and is the continuous arrival of fearful news from then, the Covid disease, and now the actions of an out of control, revengeful administration. 

But, there was and always has been in every positive human endeavor a Collaboration with Strangers. The chain of people who actually and unknowingly contributed to the work in this very tiny communal conversation of mine include: the sheep farmers, knitters (dead and alive), sellers on Ebay selling old mohair scarves, sweaters and a panoply of strange or mundane items, and merchants of art and needle felt supplies. Part of the project in the future will be giving them credit in some concrete way.

Too, including these unusual and ordinary materials can offer an expanded understanding of what surface can mean, and of how abstraction can meet the physical world.
 



